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が「真理の過程［procédure de vérité］」
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のようなものか
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、真理でも出来事でもない









































































































































生成的」という訳語を採用している。バディウにおける générique の含意については以下も参照。中田, 2008, p.209 
; p.214.
8 この点については以下も参照。MP, p.89-90/138-139. なお、「類生成的」という形容詞が表す両義的な性質につい






































0 0 0 0 0
、それを構成する諸作品の中で自分で自分について思考する
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、それを提示し
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、それが存在すると述べること
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のである。有限の形態は、もし
それが出来事であるならば、つまり到来するもの
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なものとみな
すという。「超出」の行為を反復という結果から切り離すこと、つまりそれを「それ自体として
0 0 0 0 0 0 0
取り戻すこと
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／行為する
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Art as a Process of Truth: Alain Badiou’s Theory of Art
Hironari TAKEDA
 The purpose of this paper is to clarify the aesthetic thought of French philosopher 
Alain Badiou. According to Badiou, philosophy includes four conditions or fields: science, 
art, politics, and love. If one of these four conditions is lacking, philosophy itself will 
disappear. This paper will investigate Badiou’s thought regarding art within these fields, in 
order to clarify the aesthetic aspect of his philosophy.
 Badiou’s aesthetic theory urges one to reconsider the traditional relation between 
art and philosophy, and it is for this reconsideration that he proposes the unique concept 
of “inesthétique.” By insisting on “inesthétique” in place of aesthetics, Badiou radically 
contests traditional aesthetic thought.
 What Badiou especially criticizes about conventional aesthetics is that it has treated 
art as an “object” of thought. As stated by his work, aesthetics has retained a hierarchical 
relationship, according to which philosophy has both been considered as the “master” of art, 
and has also been thought to produce the truth of art. In contrast, Badiou argues that art is 
not the object of thought, but rather that it “thinks” itself. Furthermore, the truths of art are 
not produced by philosophy, but rather art embodies a “process of truth” in itself.
 Badiou calls this unique conception of art “inesthétique.” This notion will overturn 
the traditional relation between art and philosophy, and art will thereby acquire a new 
connection to truth.
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